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 Arundhati Roy’s debut novel ‘The God of Small Things’ rapidly become a world 

renowned literary sensation after it was published in New Delhi in 1997 and won 
prestigious Booker Prize Award. ‘The God of Small Things’ is a protest novel which is 
radical, subversive, unconventional and taboo-breaking. It is in this sense that the novel 
would be read as a post-colonial novel because it aims at destroying the old power-
structure. Roy expresses her disillusionment with the social conditions of the post-
colonial world in which the untouchables of the past still face a hostile society that does 
not let them live as free and independent individuals.  

 
Ammu and Chacko are the representatives of men and women with the different 

destinies. They belong to rich Syrian catholic Christian family of Ayemenem. They are in 
similar situation but face different trials. Both have unsuccessful inter religion marriage. 
Though they are the recipients of the same punishment by fate, society governs them with 
different laws. Chacko, like other men, enjoys all privileges, concessions, status in 
society. The label ‘divorcee’ does not affect his position, nor does he face any false show 
of sympathy. He is not even held responsible for the upbringing of his daughter. On top 
of all his ‘biological need’ always gets utmost priority to such an extent that special 
arrangement is made to enable him fulfill his needs. “She was aware of his libertine 
relationships with the women in the factory, but had ceased to be hurt by them. ‘He can’t 
help having a Man’s needs, she said primly. Mammachi had separate entrance built for 
Chacko’s room, so that the objects of his ‘Needs’ wouldn’t have to go traipsing through 
the house”. Chacko’s ex-wife and only daughter are thr most welcome creatures. 

However, Ammu’s case is totally different as the stat of divorceehood sticks to 
her like venom. Ammu and her twins are the most neglected creatures in the house. They 
are the target of hatred, negligence, severity not only of society but also of family 
including women. Arundhati Roy has carved a very lovable, self respected, confident, 
beautiful (shinning sholders and deep dimples), foresighted, caring, affectionate mother 
figure in the form of Ammu. This mother who is deprived of love and tenderness from 
her father (chauvinistic father) showers the same upon her twins. Her life is a saga of 
suffering , father has no concern  for her future,  “Her eighteenth birthday came and went. 
Unnoticed, or at least unremarked upon by her parents. Ammu  grew desperate. All day 
she dreamed of escaping from Ayemenem and the clutches of her ill- tempered father and 
long- suffering mother”. Ammu does not pretend to be not just a happy drunkard but a 
full-blown alcoholic wit all of an alcoholic deviousness an tragic charm. Another blow of 
ill-luck. 

She gives birth to twins. Her husband’s English manager proposes that her 
husband go away for a while, to a clinic for treatment, and for the period Ammu be sent 
to his bungalow to be ‘looked after’. Ammu left her husband and returned, unwelcomed, 
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to her parents in Ayemenem. To everything that she had fled from only a few years ago. 
Except that now she had two  young children and no more dreams.”  

Roy vividly portrays the acute suffering and deep frustration of the weaker 
sections of our society like the Paravans, the Scheduled Castes, the Scheduled Tribes, 
Dalits and so on. The Paravan, Velutha, whom we may call the male protagonist of the 
novel, is looked down upon almost at every stage in his life. As a small boy, when he 
visits the Ayemenem House in the company of his father to deliver the coconuts plucked 
from the trees in the compound, they come from the back entrance and later as a mature 
man, he is falsely implicated in a case of attempted rape of Ammu.  
                       Roy powerfully portrays the miserable condition of the Paravans in The 
God of Small Things. Here discrimination expresses itself in marginalizing the 
‘untouchables’ in their personal and public life. A complete appreciation of ‘The God of 
Small Things’ requires an awareness of the caste system in Kerala. The community 
represented in The God of Small Things is Syrian Christian. The Christians of Kerala are 
divided into five categories: Roman Catholic, Orthodox Syrian, Nestorian, Marthoma, 
and Anglican. In the novel religions differences appear in the disagreements between the 
Roman Catholic Church and the Marthoma Church. Roy points out number of Paravans 
and members of other low castes converted to Christianity, they were made to have 
separate churches and thus continued to be treated as Untouchables. Roy aptly put in 
plain words as, “It was a little like having to sweep away your footprints with a broom or 
worse, not being allowed to leave any footprints at all” (p.57). After Independence, they 
were denied government benefits created for ‘untouchables’ because officially they were 
Christians and therefore Casteless. “They were not entitled to any Government benefits 
like job reservation or bank loans at low interest rates” (p.71).  
                       Velutha, the Paravan, can perhaps be called the hero of the novel and he is 
the ‘God’ in The God of Small Things. He is a carpenter, a rebel, a trade unionist. Velutha 
is highly intelligent an excellent carpenter with an engineer mind, but he is also ‘The God 
of Loss’.  
Roy articulates, “He left no footprints in sand, no ripples in water, no images in mirrors” 
(p.265). The untouchables were made to suffer humiliations at the hands of the Hindus 
and Christians. On the one hand we have a group of characters, Mammachi, Baby 
Koachamma and Kochu Maria the cook, who perpetuate the division of caste, race and 
gender. On the other hand, Ammu and Twins, Rahel and Estha, consciously and 
unconsciously resist these hierarchies. Roy throws light on, “Perhaps Ammu, Estha and 
Rahel were the worst transgressors. They all broke the rules…they all tampered with 
laws that lay down who should be loved and how. How much” (p.31).                      
Mammachi discovered Velutha’s talent for carpentry when he was just eleven, about 
three years younger than Ammu. She enrolled him into the Untouchable School that was 
started by her father-in-law. Every afternoon after school Velutha worked with John 
Kelin, a carpenter in Bavaria and learnt carpentry. But his self-assurance disturbed his 
father, Vellya Pappen. As a result of family bick engineer” (p.62). He mended radios, 
clocks, water-pumps and look after the other electrical gadgets in the house. He knew 
more about the machines in the factory than anyone else. He was a useful handyman in 
the Paradise Pickles Factory. . He excels his fellow workers in the Paradise Pickles 
Factory, but they resent to work with him for his untouchability. Caste is the dominant 
factor on party lines. Even Pillai calls Velutha not by his name but by his caste, a 
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‘Paravans’ (p.278). Velutha’s lack of complacency causes him many problems 
throughout the novel. Roy clarifies that, “It was not entirely his fault that he lived in a 
socially where a man’s death could be more profitable than his life” (p.267). At another 
place Comrade is seen discussing from his Touchable like job as, “But see, Comrade, any 
benefits that you give him, naturally others are resenting it. They see it as a partiality. 
After all, whatever job he does carpenter or electrician or whatever it is, for them he is 
just a Paravan” (p.82).Velutha is caught in between right and wrong, sanity and insanity, 
morality and immorality.  
              It is a story about the rights of the women and the untouchables verses age old 
restrictions imposed by the tradionalists Indian society. The higher ups in the society are 
able to do all kinds of damage to those who are in the lower strata of the society. Velutha 
certainly stands out as a very tall figure in the novel. After returning to Ayemenem , 
Ammu slowly got drawn to Velutha , the bare –bodied Paravan. Ammu’s quest for 
emotional support ends in Velutha, a low caste or untouchable carpenter, whose family 
has been serving in Ammu’s house since a long time. It was his desire to ‘relive’ as a 
touchable that triggered the tragedy. Ammu, another ‘untouchable’ within the 
‘touchable’, cannot perceive happiness. Ammu, the biggest victim of the system, is an 
archetypal image of marginalized society. Pappachi insisted that a college education was 
unnecessary expense for a girl. Roy throws light on the fact that, “There was little for a 
young girl to do in Ayemenem other than to wait for marriage proposal” (p.38). Ammu 
had no choice other than accepting whatsoever her family offers her. Unfortunately her 
husband turns out to be a drunken man. The marriage ends in divorce. She has only 
marginal existence in the family structure. It is also visible at Sophie Mols funeral, 
“Ammu, Estha and Rahel were allowed to attend the funeral, and they were made to 
stand separately, not with the rest of the family. Nobody would look at them.”(p.12). In 
his profession, he was unbeatable and even in his ‘affairs’ with Ammu he was unique in 
his own way. For Ammu and Velutha, Caste or Status do not matter. What matters most 
is to preserve the bond of pure love. Velutha glanced up and caught Ammu’s gaze, 
“Centuries telescoped into one evanescent moment. In that brief moment Velutha looked 
up and saw things that he hadn’t seen before…for the first time he realized that Rahel’s 
mother is a woman” (p.56). Roy needs to be congratulated for exposing this foul play of 
post-colonial India to the entire world.  
When Velutha has an affair with Ammu, he breaks an ancient taboo. He breaks the rigid 
social rules of the caste system. They turn deep lovers of each others, throwing away all 
scruples of caste, creed and community. Through an untouchable and a communist, 
Velutha’s presence gives Ammu enough emotional and physical satisfaction and 
protection. Roy passionately describes their love scene as, “Her brownness against his 
darkness, her softness against his hardness” (p.68).  

His love for Ammu and his loyalty to Ayemenem House are suspected as a 
betrayal. The police know that Velutha is innocent yet he is arrested on Baby 
Kochamma’s FIR. For since the day Baby Kochamma was publically humiliated by some 
of them archers in Cochin, she had focused all her fury on Velutha. In her mind Velutha 
had grown to represent the march. Inspector Mathew tells her, “ you people …first…spoil 
these people, carry them about on your head like trophies , then when they misbehave 
you come running to us for help” (p.261).She succeeds in convincing Inspector that 
Velutha’s attempted rape of Ammu, the children’s disappearance from the house and 
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Sophie Mol’s death could not be unconnected. The high caste power is administered 
through the police. Velutha is tortured to death in police custody, and the high caste 
psyche gets a respite from low caste nuisance when, “His skull was fractured in three 
places- his nose and both his cheek bones were smashed, leaving his face pulpy, 
undefined”(p.310). Velutha, the ‘God’ in ‘The God of Small Things’ was made to suffer 
humiliations at the hands of the upper-class Hindus and Christians. The right to love a 
man of her choice should not be scuttled in the name of religions, caste, colour and class. 
The traditional society was not only conservative but authoritarian for it laid down who 
should love whom. The ultimate outcome of the novel is the tragic death of ‘untouchable’ 
by the ‘touchable boots’ at the police station. God is no more control of ‘small things’ 
rather turning him to ‘The God of Loss’.  
              

In fact, this is a tale of all the untouchables in the dark alleys of History. Velutha 
is simply a representative of such men .The circumstances around him grow hostile and 
he is finally eliminated and his footprints are totally erased by the caste and gender 
conscious society. Roy expresses her disillusionment with the social conditions of the 
post-colonial world in which the untouchables of the past still face a hostile society that 
does not let them live as free and independent individuals. Thus, caste and gender 
discriminations express in marginalizing untouchables and females in their personal and 
public life. Arundhati Roy, the twenty-ninth Booker Winner, demystifies gender and 
caste concept. She has depicted the intolerable plight of the marginalized class. Arundhati 
Roy herself has remarked, “The book is not about what happened but about how what 
happened affected people”.  
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